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TAMBOURS SUR LA DIGUE

In the form of an ancient play for puppets performed by real actors

This is Théatre du Solell’s first visit to
Australia, and it's about time: The
production they bring makes it almost
warth the wait. The Flood
Drummers (Tambours sur la digue)

features many of the trademarks of
waorks by Théatre du Soleil:

engaging, enchanting visual
spectacle, an underlying political
awareness, and innovative use of
Asian theatrical traditions. It was
created in 1999, and its premiere
was in Paris at the Théatre du
Saleil’s thirty-fifth anniversary
season. It is the twenty-fifth
presentation by the company,
and has toured Europe,

Canada, Japan and Korea.

The Flood Drummers has

been described as the

"aesthetic and intellectual
culmination of a quest of an
alchemistic nature that has

taken nearly 40 years”

(Armelle Heliot,

22 September 1999).

@ Michtlg Lrurons
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Solell

Productions by the Theatre du Soleif engage all the senses in a uniqué and totally absarbing
theatrical experienice. The company has created a contemporary theatrical language which
draws on ancient traditions. It reminds the audience that the theatre is a place for reflgction
and also a place where the status quo can be chalienged '

I is eharacteristic of the company’s work that a multitude of theatrical traditions is explored
in @ single production. As well as their original compasitions, the Theatre du Solell has
presented works by Aeschylus, Euripides, Shakespeare and Moliere, and all have drawn on
many major theatrical traditions inciuding commedia dell‘arte, German cabaret, French
fairground and circus, Indian Kathakali, Chinesa opera, Japanese kabuki and Balinese topeng.
Director Ariane Mnouchkine uses different theatrical styles explicitly and consciously. The
company’s aim is not realism but theatricality, its productions da not replicate the world, but
intespret it through metaphor.

The theatre consists of metaphor; metaphor of gesture, metaphor of words. And
what Is wonderful in theatre is when an actor transforms an emotion, 2 memory, @
state, or a passion. Passion in its pure state is not visible if the actor dossn't
transform it Inta a performance, that is, into a sign, into a gesture. .. In our work
Wwhat we refer to as the ‘state’ is the primary passion which takes over the actor
When he is angry, he has to depict the anger. .. It's not just a question of feeiing, It's
a question of showing. .. An actor is a person who finds a metaphor for an emotion,
(Ariane Mnouchkine)

Since 1969 - and in the tradition of Jacques Copeau and Antonin Artaud, Meyerhold and
Edward Gorden Craig - Theatre du Soleil has made a deliberate break from using realism in
their productions.  Instead, they have evoived an approach to theatre which traats every fiew
production differently, but which always finds ways of presenting spectactlar events simply
and beautifully. Thelr productions speak powerfully to the audience about emotions and
urges suich as love, lust for power, death, self-interest and cunning.

Iheatre du Soleil's customary use of the theme of ‘theatre within theatre” further emphasises
their theatrical style. They maximise opportunities to share the theatrical experience
between performers and audience. As you enter, you see an area to side of stage where the
actors don their costumes and makeup. In t ; dressing-room, you are privy to the
metamorphosis of the actors into puppet-lik : Before the performance
commences, the company staff mingle with the audience, and there is the option to taste a
meal in keeping with the pature of the production — in this case, at Cartoucherie, Chinese
peasant fare of noodles, here in Sydney Indian and French dishes. You are invited to witness
the ‘hehind the scenes’ theatrical process throughout the course of the production.

By 1974 the company had refined a commitment to combining highly theatrical forms with a
social and political awareness: “It must always be remembered that our instrumepidr
talking about the world is not the world, it's the theatre” (Ariane MnouchkingjghMngtehkine
and Cixous extrapolated fiom the accounts of the recent floods in Chinaitaliegoncal tale
that, while essentially timeless and universal, resonates with conteffiparangpalitical themes
such as environmental degradation and state corruption. On a/larger seale;tea; e Fiood

Drummers has relevance today. |t depicts a harsh world where masses af pott
uneducated people are to be sacrificed to promote the well-being of the
waalthier few. eo0
eoe®
eoe
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THE ASIAN INFLUENCE B =

“In @ way we've always been a slightly oriental company.
and'also, | believe that the theatre is oriental” (Ariane
Mnouchking)

In the 19705 the Théatre du Soleil began focused
investigations of Asian theatrical styles. Discermible in
Mnouchkine's productions are the influences of
traditional Asian performing arts reéferred to above as
well as Kathakali from Indlia, Kabuki and Kyogen from
Japan, puppetry from China (Taiwan where it is still
alive), or ‘wild" dances from Sri Lanka.

O Michele Laurent

The Astan performing arts fit beautifuily with the
metaphorical style of presentation developed by
the Théatre du Soleil:

“The mission of the actor in Asia is to find a
true signal that can express things that cannot
be seen. It is like performing an autopsy. You
have to dig down and find the symptoms of
the illness of the soul, and find a way to
express that iliness through a signal, a
hieraglyph. That is what Asian actors are
trained fo do. But in spite of great masters
|ike Stanisiavsky, Meyerhald and Duliin
who tell us the same thing, Western actors
rarely achieve this goal of signaling
through the flames.”

(Ariane Mnouchkine)

In The Flood Drummers French and
Elropean theatrical styles are fused with
the traditions of Asia. The way the
company uses stylised signals, symbols
and movement in The Flood Drummers
could be reminiscent of the way
Japanese Noh theatre uses a group of
codes governed in strict ritual In Japanese Bunraku, delicate puppets
are set In motion by their Manipulatars, The marionette-actors of this
production are life-size versions of these 18th-century puppets The
make-up {actually the masks} of the ‘marionettes’ brings to mind
Kabuki: The visual elements of this production are reminiscent of
Lhinese paintings or the woodblock prints of Japan's Ukiyo-€ tradition.

intuitive rather than analytical and she does not tmpase interpretations on her cast, favouring a more
indirect approach. From the outset she fees her actors with images: “With our projects there is no pre-
established vision, just some fragments, Some desires..." Typically, in the five to six month rehearsal
period, texts are freely improvised and the actors given the opportunity to experiment with all the
roles. They are encouraged ta demaﬁdﬁ?alatof — and stretch — themselves

The Théatre du Soleil almost REVer

THE PROCESS production takes an atypically/lo

rehearsal — researching, settifg

ehearses and performs during the same period, so each
1ime 10 prepare. The Flood Drummers was nine months in

SIS

. choreographing, experimenting. Before rehearsals

Mnouchkine founded the Théatre du Soleil in 1964, and the company commenced, the members of th Vere given travel grants to cbserve theatre in Eastern Asia.
was structured as a cooperative. From the outset it has encouraged a Mnouchkine wanted the membqu (iﬁ, )mpany to have direct contact with the cultures that

spirit of shared communal enterprise. Mnouchkine had studied with nurtured the performance tmdiggls \was considering using. She furnished them with the basic
Jacques Lecog. In fact she dedicated The Flood Drummers to two great theme of the production and indical the performance styles they were likely to explore in

influences whe died in 1999: Jacques Lecog and Pauf Puaux. Clearly, rehearsals, for example 17th-18th-GE
Mnouchkine exerts her strong personal influence on the company, and
she is one of the faw Western theatre directors to elicit such a sense of
physical urgency from her actors. However her directing style is

-century Japanese Bunraku, Chinese opera, various Korean shamaric

art forms, Japanese Kyogen and’ mamppetry In groups of two or three, comprising actors.

musicians, set and costuiie dasiwmmemmers of the Théatre du Solei! travelled to several

countries including Vietnam, Talwan, Japan, Indonesia, and Karea. eoe® 5

ST -
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THE TEXT

ard

This 1s the fifth production on which director Ariane Mneuchkine and writer Heltrie Cixous !\
have collaborated. From the start, the evelution of the text of The Flood Drtimimers: has I
involved a playful hoax concocted between the two artists. In'Spring 1999 the commpany " [
announced a great find: a manuscript, supposedty penned by ‘the great Chinese sage and
poet, Hsi-Xhou', which had purportedly been discovered in the ancient Muscovy region.
Ensuing study of this manuscript allegedly revealed that it was intanded by Hsi-2hou to
have been interpreted on stage by puppets then by live actors, and was an aceaunt of &
great flood in which everyone perished. When Cixous began giving Intepviews about
the production, the obvious similarity between the authors' names was quickly noticed,
and the hoax, which was never intended to be taken seriously, was revealed.

© Michele Lavrant

In fact, the production was inspired by recent accounts of the catastrophic floods in
contemporary China. Mnouchkine and Cixous wanted the action of the play and its
atmosphere to be Asian, but without specifying a country or era. Cixatis used her
travel grant to go to America, rather than Asia. She combed its fibraries for all
available information on Japanese Noh theatre, which, she explained, was only
Brought to the attention of Europe by American scholars in the early twentieth
century. What she found has directly informed the style of text and
characterisation in The Flood Drummers

“When 1 started to look for Noh texts, in American libraries, | found out that
they were only ten or fifteen pages long. Every word is polysemic. The
references are not to gods and heroes but to simple people, farmers,
fishermen. The major influence on Noh's vision is Zen Buddhism. A typical
Noh play will have ghosts, demons. The short texis are not unlike Haikus,
thase tiny poems which seem so small but possess an extraordinary

power. So, in translation a major part is lost. 1t is an elliptical art, like the
Japanese flower arrangement.”
{Heléne Cixous)

As with previous productions on which Cixous and Mnouchking
have collabarated, they spent several days in conversation,
cancooting the basis of a tale which would encompass the skills
‘and ethos of the Théatre du Soleil. 't was important to them
that the subject have a contemporary as well as a metaphorical
dimension. Cixous did not ignore other references — Biblical,
mythical, historical — but in balancing these she was careful 1o
keep away from constructing a text requiring realism in
presentation.

twenty-eight play multiple roles including an old prince, a

contemptible architect, henchmen, a fortune-teller and, one of the mast
engaging, a ‘cantesn woman’ noodle-seller Madame Li. She is the Asian
incarnation of Brecht's Mother Courage, and “trudges through the story
with her noodle stand strapped to her back, trying to make & living and
survive” (New York Times, 27 May 2001)

The Théatre du Soleil features a striking form of iilusion in this
production. The characters are presented as large human marionettes,
manipulated before the audience’s eyes by actors clothed in biack.
Using precise. gestural codes the characters adorn themselves in
masks In fuil view of the audience

THE PRODUCTION

Thédtre du Solel is famous for presenting pri i ich are .
ta:: theatrical experiences anc§j The F/ogd%igrii;srnss lvslesh ) e pupnots, and puppgts vyho have acquite Y
. s - presence and speech. The iliusion must be complete. Seon you

?x?ep‘tmnl. a’:vg”ic"o?é t(:‘i(;[,itzostun:es%fsei arslq mllls’_i drg socore i ‘ forget these distinctions. What remains is the triumphant art of
m for mt?chot?wir; o mgr;:‘i:cgcaé edlmAp fn:aﬁmfsage;? 2 the stage. What remains is the stage " (Héléne Cixous)
diaphanous tulle becomes the rising mist, a torn umbrelia suggests a

reath of wind or the lapping of water; red fabric, which fiows, Is
biood; a central rectangular area framed by stones and intersecting
beards, with ramps and steps on different levels, serves as plains,

“They are at the same time puppets and people, penple who have

Eaeh character is manipulated by one or two biack-clad
puppeteers whose faces are covered in tulle. The characters
operate "in front of silky curtains where they stand out from

P — imprecise hills, like mist in Chinese paintings, they tawer or

rivers, mountains. “Everything is hasic and everything builds up the callapse in a series of superb pictures. .. " {(Annig
image. the emation and the poetry” (Annie Chenleux}. Copperman). The marianette-performers are so disauised by their makeup and costumes
1 . . - h i impuises for thei t 000
The athletic prowess of the Théatre du Soleil performers is renowned. I Iie Flaod Drummers, a cast of tor;?;:aidlﬁicult o R S IR ok s or el movements (XX g
(X X
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The majority of the countries the cast travelled to on
their stipends have theatrical traditions In which
puppetry has been developed using highly sophisticated
techmiques. Puppetry is fundamental to much Asian
theatre. Westem theatre theorists such as Craig,
Maeterlinck, and Kieist have written about the ideal of
the actor as puppet, with animation superior to that of a
human dancer, or ‘uber-marionette’ {a super-puppet
without ego, capable of carrying out all demands). The
concept dates back at least 100 years. Thédtre du Soleil
claims that while these theorists may have talked about
it, they never did it.

initially Mnauchkine Used puppet exercises as a
rehearsal device —a formal tool to enable the actors to
escape realism from the outset. The company
intendad discarding this tool before the play reached
performance. Duceio Bellugi Vannuceini , one of the
cast, @xplains how the form of presentation came
about:

“Myself and a couple other actors thought, if
Antane wants puppets, let’s give her puppets. . |
put bamboo sticks around my arms, from wrist to
elbow, a belt arcund my waist and a hamess on
my back Instead of wearing Japanese pants, |
just tied them in front of my legs so that the
movement of the legs and the puppet were
independent from my real steps. And in this
position | entered the stage directed by two
puppeteers, like the Bunraku puppets. To get

1o the centre of the stage | had to step over a
gap, that signified a channel, so at one with the
kaken {the Manipulator), | inhaled, exhaled while
bending my knees, and with the next inhalation |
extended my legs while the puppeteers lifted me
up and across the channel, as if in flight. .. From
that moment on, puppet, puppeteer, music and text
were sealed together, as one.”

-Qver nine months of development {and one month of
ravelling over Aslan countries), the company realised
that the use of puppetry enabled them to avoid mundane
gestures sa effectively that they decided to build it into
the form of the piay. It has been observed that cne of
the most striking aspects of this production is the
brutality of the puppets. Another cast member, Myriam
Azencot, explained that the puppeteers are needed for

“Being a puppet offers a wider field of
expression than is otherwise unavailable to
human actors. it is more hidden, more subtle,
more difficult in a way. .. making everything
more poetic and more theatrical. With puppets,
everything 1s taken to the extreme, whether it is
violence or passion. Being a marionette gives
you the opportunity to signal almost everything,
and if you are able to do this, there are no
limits.” (Ariane Mnouchkine)

Mnouchkine believes each entrance and exit
should have both meaning and interest. The
actors playing marionettes move like a minutely
choreographed ballet, never articutating their
fingers, and bending stiffly from the waist. While
their features and mavements are consistently
stiff, their background aides are ambidextrousty
graceful as they lift their puppets off the ground,
metamorphesing them into weightless, dream
creatures. The result is “a dazzling sight .. where
theatre and choreography are biended, where the
costumes are of a timeless beauty. . .”
(Jean-Louis Pinte).

The sumptuous costumes of the actor-
marionettes could be straight out of a Japanese
print by Kunisada: gold and oy, réd and black:
grey - shimmering silks which are magical an
fascinating. The marionette’s faces are
concealed with an inventive form of mask: nylon
stocking is stretched across the features from
eye to upper lip and fastened so as to flatten
the nose and tilt the eyes. The stocking is padded undemeath to exaggerate cheeks or chin, sliced through
with openings for mouth and eyes, then coloured make-up is applied on top. The effect recesses the eyes and
gives them the same stylised faces that are created with Kabuki's heavy white makeup, yet it leaves the actors’
mouths completely mobile for the delivery of lines. In Kabuki tradition, their aides are clothed in simple black.

Guy-Claude Francois' set is intricate and strongly linear. The largest of the wooden platforms floats in a pool of
water — as unstable and precarious as is the kingdom. Bordering the wooden stage are the many and varied
musical instruments of musician and sound-designer Jean-Jacques Lemétre and his companions. Music is an
integral part of The Flood Drummers. Lemétre’s score |s precisely linked to the action on stage throughout the
entire performance. Continual musical ageompanimant is characteristic of Théatre du Solell productions. Over
the years the company has amassed a significant collection of authentic instruments from all over world as
well as others they have specially bullt themselves. More than 100 instruments — traditional, Asian and
invented - are played throughout The Eloed Drummers, creating strange and delicate music of both fast and
slow rhythms using tones and saunds from the low: to the high pitched.

At the conclusion of the production, the actermarionette characters with which the audience has become
familiar are transformed ta real puppets with clearly recognisable faces. Inthe end only the puppet master is
on stage, retrieving the ‘bodies’ af these small puppets, and propping them at the edge of the stage ta dry. In
this moving and highly theatrical scene, the master Manipulator is saving what little there is to be saved. The
‘people” are dead — but thare IS still the possibility.of saving the elements required to continue ta tell their
story: “It's not a resurrection of their eharacters. It is a resurrection of their memories” (Ariane Mnouchkine}.

PRINCIPAL SPONSOR

presenting this violence. They lend a dark, background
presence and magnify the narrow range of movement
otherwise open to the marionette-performers, by
enabling them to fly and fight more savagely.

The use of illusory puppets as a form of theatrical
presentation echoes the Asian influences in the
production, as well as the company’s own desire to steer
away from realism and to perform actions
metaphorically: © Michele Laurent
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ousand years ago, on the land's end 0 i )
i L e land's end of China.Intord Khang's kingdom

i ian Kingdom lost on th
The story takes place in an ancient A.suan a neahy
the watreyrs mount unceasingly, bringing about the danger of massive floods

The Oracle predicts a disaster of immense proporions

During the council to preverit the !mpey\ding dg?ugfe, the C
nephew who holds the forest concession for the present sta
the trees that supported the dam

The waters mount and the Lord faces @ dilemma: shou
South?
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ili i interests, oppose:
The Royal Bailiff, acting to protect h;s own in
constructional defects of the dam, discovers a dangerous breach in towl
organise a rebellion against the mighty with
alarm with the beats of their drums

s this, while the Architect, who knows the
n. The masses make a move 10

the help of the Watchers whao, high up in the hills, faunch the
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1964-65

1965-66

1967

1968

1969

1970

1970-1

1972-73

1974

1975

Birth of the company ereated by Arlane Mneuchkine and a group of actors and technicians coming from
university theatee =g

LES PETITS BOURGEQIS by MaXime Gorki, adapted by Arthur Adamov, directed by Ariane Mnouchkine,
scenography by Roberta Mascosa. Performed at the M.J.C. de la Porte de Montreuil {Paris) and later at

the Théatre Mouffetard | Fhﬂs)‘ 2900 spectators.

CAPITAINE FRACASSE by Phllippe Léotard. based on a novel by Théophile Gautier, directed by Ariane
Mnouchkine, scarography Rbb‘erta Moscosoe, costumes by Francoise Tournafond. Performed at the
Théatre Récamier (P4 0 spectators.

THE KITCHEN by As

: adapted by Philippe Léctard, directed by Ariane Mnouchkine,
scenography by He

Performed at the Cirgue de Montmartre (Paris). 63 400 spectators.

A MIDSUMMER
Ariane Mnouchk
Moscoso, costil

L'ARBRE SORCIER
children from S

scenography by J&
de Montmartre{

i by William Shakespeare, adapted by Philippe |éotard, directed by
1 MM Lasry, choreagraphy by Ursula Kubler, scenegraphy by Roberto
‘ & Toumafond. Performed at the Girque de Montmartre (Paris).

A TORTUE by Catherine Dasté, based on a story written by school-
b of Paris) directed by Catherine Dasté, music by Jacques Lasry,
nessier, costumes by Marie-Heléne Dasté. Performed at the Cirque

LES CLOWNS, gollee - 0f the Thedire du Solei!, directed by Ariane Mnouchkine, music by
Teddy Lasry, sceng arto Moscoso, costumes by Christiane Candries. Performed at the
Théatre de {a Comi |ligfs (suburb of Pans), the Avignon Festival and the Elysée

Montmartre {Paris). iﬂ;ﬂﬂm{s.
End of August : the company settles at the CARTCUCHERIE de Vincennes

1789, collective creation of the Theatre du Soleil, directed by Ariane Mnouchkine, scenography by
Roberto Moscoso, costumes by Francoise Toumafond.  Performed at the Piccolo Teatro in Milano
(Italy) and at the Cartoucherie. Toured in 1971 - France, Martinique, Lausanne, Berlin, London,
Belgrade. 281 370 spectators {Panis and tours)

1793, collective creation of the Théatre du Solell, directed by Ariane Mnouchkine, scenography by
Roberto Moscoso, costumes by Frangaise Taurnafond. Performed at the Cartouchene. 102 100
spectators.

1789, film based on the play by the Théatre du Soleil, directed by Ariane Mnouchkine with the Théatre
du Soleil.

L'AGE D'OR, collective creation of the Théatre du Soleil, directed by Ariane Mnouchkine, scenography

by Guy-Claude Frangois, costumes by Frangoise Toumnafond, Jean-Claude Barriera and Nathalie

Ferreira, masks by Erhard Stiefel. Performed at the Cartoucherie. 36 080 spectators.

Toured in 1975-76 * France, Warsaw, Venice, Belgium and Milan : 40 000 spectators YY) s
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1976-77

1977-78

1979-80

1981-84

1985-86

1989

1990-93

MOUIERE, film written and directed by Ariane Mnouchkine with the Théate du Soleil Sets by Guy-
Claude Frangois, eostumes by Daniel Ogier, photography by Bemard Zizermann, anginal music by René
Clemencic 2,000,000 viewers

DOM JUAN by Moliére, directed by Philippe Caubere, scenography by Guy-Llaude Francois, costumes
by Frangoise Tournafond. Performed at the Cartoucherie. 30 439 spactalors.

MEPHISTO, THE NOVEL OF A CAREER, based on a novel by Klaus Mann. Adapted and directed by
Ariane Mnouchkine, scenography by Guy-Claude Francoss, costumes by Nani Noél and Daniel Ogier,
music by Jean-Jacques Lemétre, masks by Erhard Stiefel. Produced in collabaration with the Theater
Workshop of Louvain-la-Neuve (Belgium} Performed at the Cartouchens,. Avignon Festival, Theater
Warkshop ef Louvain-la-Neuve. Toured in 1380 through Lyon, Rome, Berlin, Munich, Lons-le-Saulnier
Total attendance (Paris and tour} . approximately 160 000 spectators.

“THE SHAKESPEARE CYCLE". Translated and directed by Ariane Mnauchkine. scenography by_Guy-
Claude Frangois, costumes by Jean-Claude Barriera and Nathalie Thomas, masks by Erhard Stiefel,
music by Jean-Jacques Lemétre

December 10 1981: Opening of RICHARD Il at the Cartoucherie.

July 10 1982 Opening of TWELTH NIGHT at the Avignon Festival

January 18 1984. Opening of HENRY IV, part |, at the Cartoucherie

Richard 1, Twelth Night and Henry IV, performed at the Cartoucherie.

Tours: Avignon Festival, Munich Festival, Olympic Arts Festival at Los Angeles, Berlin Festival.
Total number of spectators (in Paris and tours) for “The Shakespeare Cycle" : 253 000 spectators.

September 11 1985 - Opening, at the Cartoucherie, of L'HISTOIRE TERRIBLE MAIS INACHEVEE DE
NORODOM SIHANQUK, ROI DU CAMBODGE, written by Hélene Cixous, directed by Ariane
Mnouchkine, music by Jean-Jacques Lemétre, scenography by Guy-Claude Frangois, costumes by Jean-
Claude Barriera and Nathalie Thomas, statues and masks by Erhard Stiefel. Cartoucherie. Toured in
1986 - Amsterdam, Brussels, Madrid, Barcelona. 108 445 spectators {Paris and tours).

September 30 1987: Opening, at the Cartoucherie, of L'INDIADE OU L'iNDE DE LEURS REVES, ("The
Indiad or The India of Their Dreams") written by Héléne Cixous, directed by Ariane Mnouchkine, music
by Jean-Jacques Lemétre, scenography by Guy-Claude Frangois, costumes by Jean-Claude Barriera and
Nathalie Thomas, mask by Erhard Stiefel Cartoucherne

Toured in May 1988 - Jerusalem Festival in Israel. 89 000 spactators.
Video of the play, directed by Bernard Sobel.

LA NUIT MIRACULEUSE ('The Miraculous Night'), fiim directed by Artane Mnouchkine, screenplay by
Ariane Mnouchkine and Hélene Cixous, music by Jean-Jacques Lemitre, scenography by Guy-Claude
Frangois, statues by Erhard Stiefel, costumes by Nathalie Thomeas. Filmed from August 1 to September
4 at the Cartoucherie and the Assemblée Nationale

“LES ATRIDES" CYCLE. directed by Ariane Mnouchkine. musie byJean-Jaeques Lemétre, scenography
by Guy-Claude Frangois with scuiptures by Erhard Stiefel, cosmme&by Nathalie Thomas and Marie-
Hélene Bouvet

November 16 1990: Opening, at the Cartoucherie, of [PHIGENIE Aamgi['tp%ligenia at Aulis") by
Euripides. Translated by Jean Bollack,

November 24 1990: Opening, at the Cartoucherie, of AGAMEMNEN By Agschylus. Translated by
Ariane Mnouchkine.

February 23 1991, Opening, at the Cartousherie of LES CHOEPHORES {*The Libation Bearers”) by
Aeschylus. Transtated ByArane Mnouchkine.

May 26 1992: Opening, at the Cartoucherie of LES EUMENIDES {"The Eumenides”) by Aeschylus.
Translated by Hélgng £

Tours of "Les Atridgs™ Am;ardam (Holland Festival), Essen {Theater der Welt), Sicily (Orestiadi di
Gibellina), Betlin (Berllhd’?esmn, Lyon (NP}, Toulouse (Le Sorano), Montpellier {Le Printemps des
Comédiens), Bradioed (Euopean Art Festival), Montreal (Festival des Amériques), New York {Brooklyn
Academy of Arts], Vignne (Wigner FestWaocten)

Total attendance for THEATRIDES (Paris and tours) - 285 700 spectetors.

1993 From May 15 to June 16; LANDE, DE PERE EN FILS, DE MERE EN FILLE ., directed by Rajeev Sethi,
based on an idea of Atane -Mmuchkme played by 32 Indian artists (musicians, dancers, acrobats,
magicians, story-tellers) at the Cartoucherie. 8 414 spectafors.

1994 May 18 to October 30 LA VILLE PARJURE OU LE REVEIL DES ERINYES written by Heigne Cixous,
directed by Ariane Mnouchking, music by Jean-Jacques Lemétre, scenography by Guy-Claude Frangols,
costumes by Nathalie Thomas and Marie-Hélene Bouvet. Produced in coilaboration with the Wiener
Festwochen {Austria) and the Rubr Festpiele {Recklinghausen - Germany). Cartoucherie
Tours 1995: Liege (Théatre de la Place), Recklinghausen (Ruhr Festpiale), Vienne (Wienar Festwochen),
Avignon Festival. 51 200 spectatars.

1995-96  June 10 1995, LE TARTUFFE by Moliére, directed by Ariane Mnouchkine, scenography by Guy-Claude
Frangais, costumes by Nathalie Thomas and Marie-Héléne Bouvet. Vienna (Austria - Wiener
Festwochen). Tours 1995 . Avignon Festival, Saint-Jean d'Angely (France), Ligge {Belgium}

October 1995 - April 1996: performed at the Carioucherie.

Tours 1996: La Rachelle (France), Vienne en France, Kopenhague (Copenhagen 96), Berlin (Berliner
Festpiele). 122 000 spectators.

1996-97 AU SOLEIL MEME LA NUIT, film made by Eric Darmon, Catherine Vilpoux and Ariane Mnauchkine. Co-
produced by La Sept ARTE, Agat Film & Cie, and the Théatre du Soleil. Filmed at the Cartoucherie
during the six-months rehearsals and the first performances of Le Tartuffe by Moligre.

1997-98  December 26 1997 ET SOUDAIN, DES NUITS D'EVEIL, collective creation of the Théatre du Soleil in
harmony with Héléne Cixous, directed by Ariane Mnouchkine, music by Jean-Jacques Lemétre,
scenography by Guy-Claude Francais, costumes by Nathalie Thomas and Marie-Hél&ne Bouvet
Cartoucherig

Tour 1998 . 55 000 Spectators.

July 24 1998: TOUT EST BIEN;QU[FENIT BIEN, by William Shakespeare, directed by Irina Brook, music by Jean-
Jacques Lemelre, seanography by Guy-Ciaude Frangois, costumes by Nathalie Thomas and Marie-
Hélene Bouvel Lloitre des Carmes, Avignon

1999-2001 ['APRES LA VILLE PARJURE DU LE REVEIL DES ERINYES, written by Héléne Cixous, a film by Catherine
Vilpoux, frames by Eric Bammon.

September 11 1989 TAMBOURS SUR LA DIGUE (THE FLOOD DRUMMERS ) written by Héléne Cixous,
directed by/Ariane Maotichkine, music by Jean-Jacques Lemétre, scenography by Guy-Claude Frangois,
costumes by Nathalie Thomas and Marie-Hélene Bouvet.

Tour 2000; 2001: Basel. Switzerland (Kaserne Basel), Antwerpen, Bslgium (DeSinget),
Lyon, France (Les Calestins Théatre de Lyon), Montreal (Festival de Théatre des

Ameériques), Takyo (Natuonal Theatre, Tokyn), Séoul (National Theatre of Korea), e00®
142,000 spéetaiors oo .S
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For more than twenty years, Jean-Jacques Lemétre has been the

Soleil's in-house composer and the polyvalent instrumentalist performing
music for the company’s productions.

won a Gregorian chant singing prize when he was six years old, and later
graduated from the Conservatojre with several first prizes including those for
clarinet and bassoon. By the age of twelve he was performing at balls and

dances, singing rhythm and blues, playing the saxophone, the flute and the
clarinet.

Born in Saint-Malo in 1952, his father was a Breton and his mother a Gyosy. |

In 1979, with the production of Meéphisto, he became the Théatre dy Soleil's
musical companion. His workshop at the theatre includes an “Instrumentarium”
with more than 800 instruments (out of the 2500 he has collected). He invented
and built some 400 of them and the rest come from all over the world.

In parallel with his work at the Théétre du Soleil he has numerous other
activities, particularly in the domains of teaching, music therapy and instrument
construction. He composes for the cinema and the television as well as for a
range of circus, dance and theatre productions. For example he composed the
music of the opening ceremony for the Olympic Games of Albertville. He often
gives solo concerts, invited to French or foreign music festivals. In 1991 he

received the Grand Prix of the French Theatre Critics’ Assaciation for the Best
Theatre Composer

His compositions for the Théatre du Soleil are available in a series of CDs
produced by the Théatre: Les Atrides(1991-1993), Et soudain des nuits
d'éveil(1997), Tambours sur I Digue (1999), as well as two audio cassettes of.

Lhistoire terrible mais inachevée de Norodom Sihanouk, roi dy Cambodge(1385)
and Lindiade ou I'lnde de eurs réves(1967)
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